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Episode Four, Season 2 ; The Ghostly door.


In Episode Four of the NOIL podcast, Emma Williams and Vic Llewellyn explore the theme of ghosts and fear through the lens of doors. Emma discusses the haunting of a door in Charles Dickens' "A Christmas Carol," which was published on December 19, 1843, and its impact on ghost stories. She notes the story's moral purpose, influenced by Dickens' witnessing of poverty in Cornwall. Emma also shares a personal anecdote about a problematic attic door in her house, which causes her tension and fear. The episode concludes with acknowledgments to the podcast's contributors and supporters.


Vic Llewellyn  0:00  
No one is listening a podcast that explores ghosts, memory loss and feeling the fear.

Emma Williams  0:17  
Episode Four, the ghostly door, ...the basement door,

Ken  0:22  
a very old cottage down there, two story cottage, and mother in law, it was reputed to be haunted. And my mother in law was staying down there for a while with her, and we all went down in the evening to sit down lovely inglenook fire and lovely old barn door type things, and all of a sudden, the door by the kitchen fluttered open, and then the door on the other side of the room opened and closed 

Emma Williams  0:56  
the office door....

Emma Williams  1:02  
Doors and ghost stories go hand in hand. In fact, the most successful ghost story of all time starts with the haunting of a door knocker. On the 19th of December, 1843 A Christmas Carol was published .Now this ghost story changed forever what a ghost story could be. The main protagonist, Scrooge, was way more ghostly than human. I mean, everybody avoided him. Everywhere he went, it was very cold, but also when he saw the ghost. I mean, he was afraid, of course, but not initially. So this is a description from the book of when he first saw Marley properly. Originally, Marley haunted the door knocker, then he went inside, and Marley came and haunted him. I just love it, because instead of like, freaking out and screaming, he decided that actually the reason he could see Marley was because he'd eaten some food that had gone off. He said, Yeah, he didn't believe it was a ghost because he had a slight disorder of the stomach. You may be an undigested bit of beef, a blot of mustard, a crumb of cheese, a fragment of underdone potato. There's more of gravy than of grave about you, whatever you are.

Emma Williams  2:23  
..the hideous bathroom door that doesn't have really a handle..... 

Emma Williams  2:28  
Dickens wrote A Christmas Carol with a moral purpose. Prior to this, Dickens had been to visit a tin mine in Cornwall, and was absolutely horrified by the kind of poverty, particularly the conditions for the children. And he wanted to write a book. He wanted to write a pamphlet about this. He was going to call it an appeal to the people of England on behalf of the poor man's child. But he realised that actually, if he wrote that it wouldn't reach as many people as if he wrote one of his stories or a piece of fiction. So in he started in October, I said it was published in December. He wrote A Christmas Carol, and it was a huge hit, phenomenal success. Almost immediately, it was adapted for the stage. And if you ask Google, how many times A Christmas Carol has been put on, it doesn't know. It doesn't have an answer. It's a Google question without an answer. Because there are so many. It can tell you that there have been over 50 TV and film adaptations, including the first in 1901... I've seen a little clip of it. It's very good..... It's like, got hand painted walls, and the door knocker scene is, is actually really good. But there's been, like, hundreds even Beavis and Butthead have done a Christmas carol. 

Beavis  3:53  
What the hell's going on? Hey, in life, I was your partner, but now I'm some dead guy with cool chains. 

Emma Williams  4:05  
I mean, we all have our favourites. I think mine has to be the Muppet Christmas Carol and The Haunting of the door knocker in particular with Michael Caine, it's just genius. So what you heard at the beginning was Ken from Buckfastleigh Memory Cafe telling me a ghost story, which I asked for. It was strange, because I don't think anyone was scared in that story. Well, his mum was definitely not scared in that story. Maybe he was,

Unknown Speaker  4:38  
and it happened more than once

Emma Williams  4:40  
. She just got used to it.

Ken  4:41  
 Yeah, yeah. She she'd talk to it as it went through. It was going through one door, but the doors physically open, latch down, click up, open,

Emma Williams  4:51  
 wow,

Ken  4:51  
 closed, next door, open and close,

Emma Williams  4:54  
 right? She wasn't afraid at all.

Speaker 1  4:57  
 No, no. 

Emma Williams  4:57  
Okay. 

Ken  4:58  
She said, Yeah. Said. Feel any fear at all just passing through fantastic.

Emma Williams  5:16  
I mean, they're familiar, aren't they, doors. We have them in our houses. If you're listening to this now, you could probably see a door in front of you, behind to the side. I've got one in front of me. It's wooden. It's got two, and they're not glass, because it's a crap door. It's just plastic. But where you would supposed to have glass if you had a nice door, it's got a really nice old handle, though, and it's shut and if, if you do the same as I'm doing now, and you just look at the handle, it's so weird, but if you look at that, it's fine. But if, for any reason that was to move or wiggle, or, in this case, it was to start to head downwards, as if it was turning the latch, then I would probably get up off my chair quite quickly at that point. So it has the potential a door to be scary....

Emma Williams  6:16  
 the lounge door ....

Emma Williams  6:18  
. And then I remembered that there is a door in my house that I have a problem with....

Emma Williams  6:31  
 Attic door...

Emma Williams  6:32  
 at the very top of my house is a little, tiny room, and I work in there in the day, and then in the evening, I sometimes have to, well, often have to go back up and collect whatever it is I've left up there. Now, the lights in my room at the top don't work. They're sort of really bright and in the ceiling, and so I've, I haven't fixed them. So you open the door and you have to walk all the way to the other side of the room all the way. I mean, the impression I'm giving you is completely wrong. It's like three steps and you get to a lamp that's got, like, a stupid button on the floor. For some reason, I don't know why, and that's where the light is. So when you open the door to the room, there's light from the hall, which is great, but the door is hung in a particular way that really slowly, once you've gone in, shuts behind you and there's a little latch, and if there's the right if I've opened it with a certain amount of weight, or I've kind of rushed in there, when it closes, it closes, and the latch lifts up and clicks down, and you're in complete darkness. What this has caused me is quite a lot of tension. So often when I go up there in the winter like it is now, I go up and I open the door, and I know that I've got this short amount of time to get across the room to hit the light before the door closes. And nine times out of 10, I do do it. I mean, I look ridiculous. I'm like, I'm racing four steps in my own room to put this light on, panicking. But sometimes I don't make it, and the door shuts behind me, and it's dark, and I imagine, I imagine for a second that I'm not on my own, that there's something there, and that Fear is caused by that door slowly closing behind me.

Vic Llewellyn  8:50  
Episode Four, no one is listening has been brought to you by Emma Williams and Vic Llewellyn, with music by Sam Halmarack and contributions from Buckfastleigh Memory Cafe run by Conversation Works, this project has been supported by Villages in Action, Arts Council England and 10 Radio.

